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Are Torontonians Interested in Art? Interested enough to stand in line to visit 


one of the outstanding exhibitions which your gallery is able to bring to this city. 
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The West Wind— 


Tom Thompson’s masterpiece and long 

a favourite at your gallery is a part of 

our outstanding collection of 

Canadian Paintings. Like many of your 
gallery's most cherished possessions, this is the 
gift of a public-spirited group of citizens 
—The Canadian Club of Toronto— 

whose wish it was that your gallery should have 
a collection worthy of a great city. 

Now recognized as one of the great galleries 
in North America, its financial condition 


nonetheless leaves much to be desired. 


‘Two Suceessful Seasons 


A Report to the Members by 
Major-General A. Bruce Matthews, C.B., C.B.E., D.S.O., President 


Ir ts of course a mistake to assess a work of 
art only in terms of dollars; but you will be 
interested to know that the estimated market 
value of the pictures in four exhibitions* 
brought to your gallery during the 1952/53 
and °53/54 seasons was in excess of $3,750,000. 
I quote this rather astounding figure to 
underline what I believe to be the most im- 
portant feature of the past two seasons. 


The Art Gallery of Toronto is now one of 
the really important museums in North 
America in a position to attract to itself the 
ereat collections of artistic treasures which 
visit or are assembled on this Continent. 

And the people of Toronto want to see 
these exhibitions. For instance, attendance 
highs in the 1953/54 season were for the 
Toulouse-Lautrec Exhibition in September 
and October, for the European Masters show 
in January and February and again in April 
for the European Moderns from the Guggen- 
heim Collection. 

Naturally your gallery has not neglected 
the duty—and a very urgent duty it is—to 
foster and encourage Canadian art. A high- 
light of last Autumn’s season was the retro- 
spective of A. Y. Jackson’s work. And once 
again your gallery was host to the Royal 
Canadian Academy, the Ontario Society of 
Artists and other Canadian professional art 
societies. 


Our collection has been enriched during 
this period under review by both Canadian 
and European masters. The Director will 
report on these in more detail. It is only my 
purpose to comment on the fact that the 


funds available to your gallery to acquire such 
pictures are now almost exhausted. 

It is in fact a paradox that in a period 
when your gallery can report a greater degree 
of success both artistically and in its service to 
the community, its financial condition is less 
sound than I can remember. ‘This is a matter 
of grave concern to the Council and Officers 
of the Gallery. 


Berthe Morisot—by Manet 

One of the delightful pictures in the Rouart 
Collection which has now shown to 320,000 
people in North America. It was on the 
initiative of your gallery that this collection 
was brought from Paris: evidence of the 
standing the Toronto Art Gallery has won in 
the world of art. 


*Rouart Collection, Les Fauves, Toulouse-Lautrec, A Loan 
Exhibition of Painting from The Solomon R. Guggenheim 
Museum, New York. 


We are forced in fact to contemplate curtail- 
ing our services to the community just when 
there is growing evidence of their enthusiastic 
acceptance unless we obtain additional funds 


from some new source. 


May I urge on you the members of the 
Art Gallery to use every means in your power 
to obtain for your gallery the funds it must 
have. You have good reason, now to be proud 
of your gallery; but it is a sad fact that we 


cannot continue to make bricks without straw. 


Finally on behalf of the Council [ wish to 
record our gratitude to the staff of the gallery. 
From the Director to the latest joined member 
of the staff they have consistently contributed 
physically and mentally to the welfare of the 
gallery to an extent far beyond the call of 
duty. This they have done in spite of the fact 
that their remuneration was what the gallery 
could afford to pay them rather than what 
they could easily have obtained elsewhere. It 
is not a happy situation that your gallery can 
only keep going by consistently under-paying 
a numerically inadequate staff. 


The Burning House by Chagall. More than 19,200 people visited the gallery last 
spring to see the exhibition of modern European paintings from the Guggenheim Museum 


in New York. The Guggenheim — unlike your gallery —is substantially endowed. 


Go 


Making Bricks 


On paces 8 and 9 of this report you will find 
the official balance sheet of your gallery. The 
purpose of this article is to bring alive for you 
the truth behind these figures. 


Your gallery has like any individual or 
corporation the problem of making both 
ends meet. 

Every year we know we are going to have 
to pay out about $90,000 in so-called fixed 
expenses. These are all the costs which have 
to be met to keep the gallery open and cared 
for. (Diagram IV). 

In addition to these there are other costs 
which are necessary if we are to “‘make 
money.” For instance an important part of 
our income is made up by your membership 
fees, but 1t costs money to give you the ser- 
vices that make you want to be a member. 
These expenses come to about $9,000. Add 
to that another $3,000 for the expense in- 
volved in bringing gallery service to our 
enthusiastic supportersin) Mtopicoke, 
Lawrence Park, Leaside, Scarboroucnh, 
Weston, West York and Willowdale (Dia- 
gram III). 


Last but not least is the cost of being ‘‘in 
the big league” as our President puts it . 
the cost of obtaining, transporting, insuring 
and guarding the priceless treasures we make 
available to the people of this area. This part 
of our activity (Diagram V) costs about 
$24,000 and I am sure no member would 
wish us to curtail it. 

However, (Diagram I) these three ac- 
counts mean we have to find about $125,000 
a year if we are to keep out of the red. 

Diagram II shows where this money 
comes from. 

The City’s annual payment of $50,000 is 
indispensable. ‘The Province of Ontario grants 


George Hulme, Secretary-Treasurer 


«What it Costs to Run 
Your Gallery” 


‘The expenses of your gallery can be divided into 
three main parts. ‘The amount needed just to keep 
it going. This takes about 70%. Then there is the 
cost of our services to you the members about 
10%. Finally the cost of bringing all the fine 
exhibitions to Toronto represents the last 20%. 


«Where the Money 


Comes From’’ 


The City of Toronto contributes $50,000 for the 
maintenance in turn for which our grounds are 
maintained by the City as a public park. Your 
membership fees are the next important income. 
‘Then our own earnings from admissions and so on. 
The generosity of corporations and individuals 
comes next. Finally, the Province of Ontario 
gives $6,000. 


“How the Housekeeping 
Dollar Was Spent” 


The big item, of course, is salaries. The 
gallery employs twenty-six people who 
inevitably work more for the love of the 
gallery than the very moderate wage 
the gallery is able to pay them. Even so 
it is unfortunately not possible to pro- 
vide a patrol for the gallery as frequently 
as we would wish. 


“How the Membership 
Dollar Was Spent” 


Salaries are a very important cost item 
here too as special personnel are em- 
ployed to give members special services. 
Music is another important item as are 
children’s classes. Membership fees are 
an important part of gallery income but 
services to members cost about half the 
total of the fees. 


“How the Exhibition 
Dollar Was Spent” 


Insurance, ‘Transportation, Customs are 
all inescapable expenses in connection 
with the Gallery’s program of bringing 
the finest possible exhibitions to Toronto. 
‘The time spent hanging a typical exhibi- 
tion is frequently over 130 man hours, 
not to mention about 500 hours for 
packing and unpacking. 


$6,000. Your membership fees last year 
brought $19,000 (about double the cost of 
our special services to members). Admissions 
to the gallery, sales of cards or catalogues, 
fees and other things like that bring us $23,000. 
So we have $98,000 to meet costs—the mini- 
mum costs if your gallery is to go on doing a 
job for the people of this area and Province 
—of $125,000. 


How can we make up the difference? 


Every year a limited group of citizens and 
corporations—listed at the back of this book 
—give us money to meet the deficit. This 
year we received $18,000 in such donations. 


But this, you will observe, still leaves us a 
deficit as of June 30th of $9,000. To this 
must be added, because buildings, furniture 
and fittings do wear out, an allowance for 
depreciation of $12,000. 


Thus in spite of all our effort; in spite of 
all your gallery’s contribution to the finer 
side of life in Ontario we are left with a deficit 
on the year of $20,000. 


The children of Israel complained they 
could not make bricks without straw. Your 
gallery cannot continue to give the people of 
Ontario the services they need without a 
ereater regular income. 


Annual Income (est.) of 6 Art Galleries per capita of population. 


DETROIT 


CINCINNATI 


BUFFALO BALTIMORE KANSAS CITY 


Acquisitions, Developments, Tribulations! 


A report to the Council of the Art Gallery of Toronto 


by the Director, Martin Baldwin 


‘Tus yYEAR we continued our policy of bringing 
fewer but better exhibitions to ‘Toronto as 
well as featuring the series of shows by 
Canadian Art Societies. The result was an 
attendance which averaged 13,500 per month, 
which was only exceeded in the year we had 
the Hapsburg Treasures. Such exhibitions as 
Toulouse-Lautrec paintings and drawings, 
the selection of 20th century European paint- 
ings from the famous Guggenheim Museum 
in New York and the joint exhibition of Old 
Masters brought together by the National 
Gallery, Montreal and ourselves from our own 
cities, all attracted an unusual amount of 
attention, as did the Jackson Retrospective 
and the several shows put on by the various 
artist’s societies. ‘his attendance includes be- 
tween 30,000 and 35,000 of your children 
who are brought here by their teachers, or 
come to art classes or who bring their parents. 

You will hear later about the work we are 
promoting throughout Greater Toronto, but 
in addition to this we have put our facilities 
at the disposal of the Art Institute of Ontario 
in providing and circulating throughout the 
Province over 30 travelling exhibitions which, 
during the year, had over 150 showings and 
were seen by about 70,000 people. 

As much as our resources allow, we are 
carefully continuing to build our collection. 
This year, the many gifts of the Reuben Wells 
Leonard Estate were climaxed by the acquisi- 
tion of “The Concert, onevot the ereaulate 
Renoirs, which has earned us congratulations 
from the great many interested visitors who 
have seen it. 

We also have continued to “‘buy Canadian” 
chiefly with the resources so recently put at 


our disposal through the late J. S. McLean’s 
generous gift, which has replaced the similar 
generous gift of the ‘T. Eaton Company some 
five years ago. ‘hese additions to our collec- 
tion are important, and some of them have 
already been lent as far away as Venice. 

It must always be remembered that our 
exhibition programme depends on loans from 
other private and public collections, and we 
ourselves are glad to reciprocate. Last year 
we lent 247 pictures to 63 different places. 

But the value of the collection is that it is 
here to be studied and looked at repeatedly 
and at leisure, in the strongest possible con- 
trast to an exhibition that is here today and 
gone tomorrow. 

Toronto is not only the capital of Ontario, 
it is also a university city and an education 
center in general. ‘Therefore, the Art Gallery’s 
collection is an instrument for study and is 
treated as such by many students not only 
in specialized courses at the University, but 
in the humanities as well. 

The Women’s Committee have, as always, 
been indefatigable in their interest, their work 
and their suggestions. Without their support, 
we would be unable even to attempt many 
activities which are now regarded as part of 
our regular programme. 

“Le Bal Parisien” arranged by the Junior 
Women’s Committee was, like its predecessor 
—The Coronation Ball—a great success and 
resulted in a new fund to be applied for the 
acquisition of a work of art, as was done last 
year when the painting by Georges Rouault 
‘The Surgeon” was acquired in London. 

Last December the Women’s Committee 
launched a new venture in the Gift Shop 


which has now established itself as a real 
success, and which could not possibly have 
happened without the patience and willing- 
ness of many women members of the Gallery 
who have continued to staff it day in and day 
out without fail during the year. 

The final great triumph of the Women’s 
Committee is its success in building up our 
membership which has this year reached its 
all-time high of 3,163. This record not only 
indicates a greater number of people, but I 
think also, a greater number of really interested 
and public-spirited people than ever before. 

Our Wednesday Open Nights which have 


been gradually building up over a period of 


years reached an average attendance last year 
of something over 400 per night, and we 
found that when the number of people at- 
tending an evening exceeded 500, our 


rosramme of talks, of guided tours, of 
5 tw) 


demonstrations by artists, movies, and very 


often groups of people trying their hand at 
clay modelling—or something, we were so 
overcrowded that they began to lose their 
effectiveness. As a result we are seriously 
contemplating experimenting with a second 
open night each week during the season. ‘This 
is remarkable; every other art gallery or 
museum which has tried regular open nights 
has abandoned them. In our case, we seem 
to be just about the right size and have been 
lucky in hitting a programme which draws 
attendance. 

You all remember the headlines when our 
Rubens “The Elevation of the Cross’? was 
stolen. Most fortunately for us, it was re- 
covered the following morning; and equally 
fortunate for us, for the first time we had in 
our employment a man who was profession- 
ally experienced in the repair and conserva- 
tion of works of art who had been working 
on our collection during the year. ‘Through 


The Elevation of the Cross by Peter Paul Rubens. This treasure of the Art Gallery 
was stolen last summer but fortunately recovered next day. The process of restoring the 
picture (the varnish had been cracked and had to be removed) revealed new beauty. 
The*permanent collection still has gaps waiting for generous donors (see page 16). 
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Assets 


General Fund Assets: 


Current assets— 
Cash on hand 
Accounts receivable 
City of Toronto grant rece ivable 
Reproductions on hand, booklets, ete. 
Prepaid insurance, supply inventories on hand, etc; 


Works of art purchased with general funds . 

Special working capital fund— 

Government of Canada 3% bonds and accrued interest thereon 
(market value $50,560) 


Trust Fund Assets: 


On deposit with trust company 
Works of art— 
Purchased from funds specifically donated for the purpose 
Permanently loaned to the Gallery— 
nominal value (335 items at $1 each) 
Donated—nominal value 


Property Fund Assets: 


Land»: 
Buildings at Grange. 
Less accumulated depreciation , 


Furniture, fixtures and educational equipment 
Less accumulated depreciation . 


‘Total assets 


To the Members of 
The Art Gallery of Toronto: 


The Art Gall 


(Incorporated under the la! 


309,642.84 


335.00 
1.00 


Balance Sheet | 


i) 75.00 
12,494.24 
25,000.00 
8,610.02 

5,109.43 

§ 515 266:09 

191,699.17 


49,011.42 


$ 9,744.95 


309,978.84 


929 800.00 


171,491.97 


Dy290.92 


291999929 


S19 23719 


399,590.89 


$1,011,313.96 


Auditor 


We have examined the balance sheet of The Art Gallery of Toronto as at June 30, 1954 ar 
included a general review of the accounting procedures and such tests of accounting records and ot 


In our opinion the accompanying balance sheet and statement of revenue and expense ar 


operations for the year ended on that date. 


‘Toronto, Canada, 
September 8, 1954. 


ry of ‘Toronto 


of the Province of Ontario) 


June 30, 1954. 


Liabilities 
General Funds: 
Current liabilities— 
Dan OveCGcalt sane ree eee We SY <) e  o GAee a eee by O27 G99 
PNCCOUDUSH Day 2D Gm mC EN Rnnt ca. < Goh ew ee eee ne Me Ak 9,001.17 $ 16,080.16 


General funds donated by founders, benefactors, life members and 


others (but excluding donations for current operations) . . . . $578,554.39 
Less accumulated operating deficit after providing depreciation 
EOOUT TON a 0) Ol LAO te Ae. ee a oe Bee? 504039227 95 273,919 122) 3291-999 28 


Trust Funds: 


Diecialupectiests ant. CONAUONS::  .. 4). 2 som 6 o ww os we at - « a oe 9514;080.80 
Bolmceror V\omen's Committee sunds<, 3 2 as 6 ccs eet a «aed oe ee ee 5,306.99 
Nominal’ value placed on works of art permanently loaned... =... ... 335.00 
Nomimalevalue placediou works of art donated). 4 2 2%. 5. 54 ys fn su. 1.00 SSP RS HS 


Property Fund: 


Value placed on donated property and subscriptions and bequests used to acquire capital assets, 


fescncle SRECIAUIOUn Dr OVICEC tte tibia: 2005.) 50 Meee crear ae CaN ae ee ee ee eae gf 399,590.89 
Gta elie ee nwe nm tae ofc a Sy fee Ps? ce ey a, ah ee gia OP oer en ey 101131396 


Report 


he statement of revenue and expense and deficit for the year ended on that date. Our examination 
- supporting evidence as we considered necessary in the circumstances. 


leficit fairly present the financial position of the Gallery as at June 30, 1954 and the results of its 


urd on, Goredbonn Y ‘Co. 


Chartered Accountants. 
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Pastoral Landscape by Claude Lorrain was acquired for the Art Gallery by the Reuben 
Wells Leonard Memorial Fund. This bequest has made possible the acquisition of a number of 
Canadian and European masterpieces for the permanent collection. If the Art Gallery is to con- 
tinue to grow in its value to students and art lovers more funds of this nature must be established. 


this piece of good fortune, we were able to start 
repair on the canvas and to discover to our great 
relief that though the picture had suffered 
damage, it was superficial in that it did not 
damage the actual painting but only the mount- 
ing and the heavy covering coats of varnish. 

We have always experienced a considerable 
turn-over in staff but never before has this change 
reached the numbers it did this year. We lost 
Mr. Sydney Key, Mr. George Hulme, and Miss 
Pamela Mulqueen, all of whom were key figures; 
and in all, about 35% of our total staff were 
replaced. Generally speaking, these losses were 
not primarily due to insufficient pay, but it is 
constantly becoming more difficult to find re- 
placements for those who—whatever their reason 
may be—have left us, and this difficulty is going 
to increase as the Gallery’s yearly programme is 
continually increased to meet the demands put 


upon it. This stringency not only appears in the 
salary list, it also shows in the fact that we are 
unable to provide proper quarters for the offices. 
Many duties are now being performed superficially 
due to the fact that we have not enough people 
to carry them out—not only because we have no 
money but because we have no room. 

Our expenses this year were about $125,000 
for maintenance of the buildings and our activities. 

Not more than $90,000 of this expenditure 
can be regarded as being provided for on a 
reasonably sure foundation; and of that, perhaps 
$20,000 comes from membership fees. So that we 
are faced every year with the problem of meeting 
the difference by subscriptions and donations 
from our friends. 

If we face this situation realistically, but with 
the recognition that we are under the obligation 
of maintaining an institution which can hold its 


own with the best, not only in Canada, but also 
across the Lakes, our requirements seem to be: 

We should be assured of an income of $200,000 
per year for the maintenance of our building and 
our programme. 

Secondly, in order to be free to develop our 
collection, we must look for this from such sources 
as the Municipal, Provincial and perhaps Federal 
Governments. 

We should also have a reasonably assured 
income of between $75,000 and $100,000 a year 
of which your membership fees become a major 
part, so that we become competitors of the first 
rank in the market for new acquisitions. It is 


extremely unlikely that every year we would 
spend such an amount, but in fact the acquisi- 
tions of the past year through gift and purchases 
come reasonably close to it. 

It is important that the market should know 
that we are interested in and can afford the best. 

I have often thought that it would be a 
salutory thing to hold an exhibition of works of 
art that have been shown here in exhibition, 
which, if we had the money, we would have been 
able to acquire. I think of Tintorettos, Grecos, 
Cezannes, and many works which now grace 
other museums, which we would have so liked 
to acquire but could not afford. 


The Concert by Renoir, a lovely example of Renoir’s later period, also acquired 
through the Reuben Wells Leonard bequest now nearly exhausted. It is the purpose 
of the gallery to have at least one fine example of every artist or school that has 
contributed to the growth of our artistic tradition. But to do this money is needed. 
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People DO Like Pictures 


Mrs. Stewart Bagnani, 

the able administrator of our 
extension services, 

reports on your gallery’s work with 
art loving groups in the 


Metropolitan area of Toronto. 


‘Tue Extension Department is the youngest de- 
partment of the Art Gallery. It is also a unique 
adventure, no other museum as far as we know 
has an exactly similar programme. We knew 
there were many people who were interested in 
art but who lived too far away on the outskirts 
of the city to take advantage of the existing 
Gallery programmes. We decided we must go out 
to them. But we had no funds to start a new 
service so we conceived the idea of forming self- 
governing and self-financing art appreciation 
groups. We would help to supply them with art 
demonstrations and talks on art subjects and 
arrange programmes with their executives. We 
have met with a very warm response and we have 
made many new friends. 

Only two years ago, after she had heard an 
explanation of the aims and purposes of the 
Extension Department, a group member said 
publicly that although all her life she had been 
interested in art she had often hesitated to come 
to exhibitions at the Art Gallery because she 
thought she should ‘‘dress up” for them. Now 
she feels quite at home with us and we have found 
mutual pleasure in our friendship. 


Painting as a hobby is sweeping Ontario. We 
have a member of one of our painting groups 
whose enthusiasm is of the catching kind. Her 
legs are both in braces after polio and she cannot 
walk. She is also the mother of a very large 
family but she is carried in from her car to class. 


Sometimes after a talk or demonstration, dis- 
cussion periods become decidedly exciting. In 
one group a young and very advanced artist was 
trying to explain his work. Great arguments 
started, those responsible began to get quite 
nervous, but over a cup of coffee we parted 
friends and all the better for a shaking up. 


We have keen Gallery Goers amongst our 
executives and their enthusiasm 1s infecting others. 
Sometimes the younger generation catches it too. 
One of our group executives brought her children 
aged seven and nine to see the Vienna Treasures. 
Last year her daughter, the seven year old, was 
told she could choose what she would like to do as 
a treat for her birthday. Would she like to go to a 
movie or would she like to have a party? No, she 
would like to go to the Gallery on Wednesday 
Open Night! 


East York Art Gallery Guild watch a demonstration by Donald Stewart, sculptor. By extending 
gallery services throughout the greater Toronto area your Gallery serves a much larger community. 
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Now in its Fifth Year, Leaside’s gallery group’s painting class is typical of the activities of these groups. ‘They 
are now organized in Etobicoke, Lawrence Park, Leaside, Scarborough, Weston, West York and Willowdale. 
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She was poor... 


“Few art galleries in North America have an 
achievement to their credit within the past half 
dozen years to match Toronto’s. It is not an exag- 
geration to say that the Art Gallery of Toronto 
stands in the front rank through the quality, if 
not the quantity, of the best examples of work in 
its collection, and in the variety of services ren- 
dered to its public, children as well as grown-ups.” 


Membership Classifications and Fees... 


Annual Membership—Valid for one 

year from the date of membership... $ 10.00 
Special Annual Membership for 

teachers, artists, architects, writers, 

librarians and musicians 5.00 
Annual Single Business Women’s 

Membership 5.00 
Annual Young People’s Membership 

for persons under 30 years 5.00 
Annual Out-of-Town Membership— 

for persons outside a 25-mile radius 

of Toronto, includes all privileges 

and one catalogue 
Contributing Annual Membership... $ 
Life Membership 
Benefactor 


Associate Group Membership—for 
Clubs, Lodges or other Group 
Organizations—depending on 
$15.00 to $75.00 
Donations towards the Art Gallery’s support over 
and above the annual and the life membership are 
exempt from Income Tax. For further information 


A. J. Casson, artist, member of the Group of Seven 
and Vice-President of your Gallery chooses 

for his title the first line of an old music hall ditty: 
the last line he tells us is 


“Isn’t it a bleeding shame?” 


I wonder if Mr. Sweeney of the Guggenheim 
Museum knew when he wrote this that the 
Gallery has made this progress in spite of pitiably 
inadequate financing. 

Let us look at the financing of galleries else- 
where of an importance comparable to ‘Toronto: 

In Buffalo, for instance, with a city population 
close to ours and a trading area corresponding 
closely to Metropolitan ‘Toronto, the Albright Art 
Gallery, which did not get the Hapsburg 
Treasures and will Nor get the Dutch show, 
receives $70,000 a year from the city of Buffalo— 
$20,000 more than your gallery. Baltimore, 
though the city population is 950,000, is the 
centre of an area no larger than our Metropolitan 
area. The Baltimore Museum of Art receives 
$158,000 from the city, nearly 75% of their 
budget. In St. Louis, Missouri, although admit- 
tedly both city population and area population 
are about one-third greater than Toronto, the 
annual grant is more than five times as great, 
representing as it does 4% mil of taxes. On a com- 
parable basis the City of Toronto might contribute 
$300,000. Or, if the Metropolitan area which your 
gallery serves were authorized to take over such 
responsibility on a similar basis, we would receive 
more than half a million. And no individual 
would feel the difference ! 


Many galleries, however, operate without city 
support. 


These are galleries which have been endowed 
by one or many generous and cultivated citizens 
—either during lifetime or by bequest. Such is 
Toledo, which, serving a population of about 
half of ours has an annual income from an endow- 
ment of at least $500,000. Perhaps that is why 
Toledo is one of the three museums to ‘“‘get’”’ the 
Dutch Show and why with half the population, 
average attendance is double that of Toronto. 


Another well-endowed museum in ‘‘our 
league” is at Cleveland. ‘The population is about 
one-third greater than Toronto’s but annual in- 
come is $590,000 of which over half a million 
comes from endowment or foundation funds. 
Attendance is three times ours. 


All of these mus2ums offer their citizens simi- 
lar facilities to the Art Gallery of Toronto. But 
all of them operate on a budget which allows 
them to do this without either incurring a deficit 
or putting an unfair strain on the staff. 


But in Toronto the employment of one extra 
guard after a recent theft presented a serious 
financial problem ! 

A Disgrace to our City 
This is a disgrace! ‘This is a disgrace to the city 
Oil oOrontom, tO tne metropoliianearea 2... tO 
the province of Ontario ! 

In this rich and growing city one of the most 
active and most necessary art galleries in North 
America is allowed to starve for lack of funds. 

Does this reflect the attitude of Toronto to- 
wards art? 


We do not believe it does. 

Very well, what are we, the people of Toronto 
and Ontario, going to do about it? 

More specifically, what are you and I going 
to do about it? 

That depends on who we are and what we 
are doing Now. But here are some thoughts. 

Last year 18% of the Gallery’s revenue came 
from annual membership fees. If every member 


Privileges of Members 


Free Admission to this Gallery for you, your guests and all members of your family. Your member- 
ship card also permits free entry to other art galleries and museums in Canada and the United States. 


Special Invitations to gala receptions and private showings . . 


family and friends. 


. plus the right to bring your 


Advance Notices of Gallery functions, exhibitions, films, lectures, etc., mailed to you each month. 


Christmas Party for your children, complete with Magician! 
Gallery Luncheons and Tours for you and your guests. Delicious buffet, followed by conducted 


tours of the current exhibitions at the Gallery. 
Special-rate Art Classes for your children. Course of 20 classes . 


$15.00). 


. . $10.00 (Regular price... 


Priority in enrolment for the Monday Night Lecture Course, and in obtaining tickets for other 


special events at the Gallery. 


Free Entry to Wednesday Open Nights—Lectures, panel discussions. demonstrations of artists” 
techniques and unusual art films—fun for you and your friends as you ‘““Try Your Hand” at clay 


modelling and painting. 


A Vote at the Annual Meeting for the election of the Council of the Art Gallery. 


There are 3,163 members of the Art Gallery of Toronto. This—assuming that each 
membership represents a family rather than an individual still means that the Art 
Gallery is supported by less than 2% of the Metropolitan population. Unfortunately, 
under the act establishing the Metropolitan Council it has as yet no power to subscribe 


to the Gallery’s support. 


1G) 


of comparing the intricate composition of 


the gallery by Reuben Wells Leonard Estate. 


recruited just one new member that would almost 
wipe out the deficit. hat is something any one of 
us could do without giving more than a little of 
our time. Many of us of course will want to 
do more. 

You have read how other galleries have profited 
from the bequests of public-spirited citizens. 
When you make your will think of the Art 
Gallery. 


If you are in a position to advise others who 
are settling their estates show them how they can 
help remove this blot on ‘Toronto’s and Ontario’s 
cultural reputation. 


An assured additional annual income of 
$50,000 (interest let us say on an endowment 
fund of one and one-quarter million) would 
surely not leave the Gallery rich but would at 
least relieve it of housekeeping worries ! 


Another form of bequest which might interest 
someone of your acquaintance is one for the 
purchase of pictures. 


The Art Gallery besides its magnificent collec- 


Venus Mother of Aeneas 
Presenting Him With Arms 


Forged by Vulcan... 


Unless students have the opportunity 


paintings such as this by the 

17th century French master 

Nicolas Poussin with for example 
the restraint and austerity of David, 
the permanent collection of 

your gallery is not performing to the 
full one of its important functions. 
This is another painting acquired for 
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tion of Canadian paintings has a continuing policy 
of collecting the works of the great artists of the 
past, the study of whose pictures is necessary to 
an understanding of our own contemporary 
painters. Specifically today your Gallery needs 
examples of the works of Titian, ‘Tintoretto, 
El Greco, Velasquez, Watteau, Fragonard, Goya, 
David, Degas, Cezanne, Van Gogh, Gauguin, 
Picasso and Braque. A good specimen of any of 
these might cost anywhere between $25,000 and 
$150,000, but would go on increasing in value. 


“So Little for the Mind” 


We have all said, and it is true, that today there 
are too many calls on each of us. We know we 
‘must’? support the Red Cross and the “Red 
Feather” which look after men’s bodies; but out of 
all we give is there to be nothing for the mind? 


We have in this art gallery of ours a great asset. 
It is our shame that it is inadequately financed. 


Let us each one of us this month do something 


positive to remove this blot. 


People Who Have Helped Us 


Our thanks to The Corporation of the City of ‘Toronto, the Government of the Province of Ontario, 


the 3,164 Members of the Gallery, the business corporations and private individuals listed below, 


for their generous donations towards the maintenance of the Gallery during the 1953-54 season. 


Aikenhead Hardware, Ltd. 

A. E. Ames & Co. 

Bank of Montreal 

Bank of Nova Scotia 

Bank of ‘Toronto 

Bell, Guinlock & Co., Ltd. 
Bennett & Collins, Ltd. 

Henry Birks & Sons (Ontario), Ltd. 
Brigden’s Limited 

British American Oil Co., Ltd. 
Canada Malting Co., Ltd. 
Canada Packers, Ltd. 

Canadian Bank of Commerce 
Canadian Breweries, Ltd. 
Canadian Kodak Co. 

Canadian Surety Co. 

Chartered Trust Co. 

Christie Brown & Co., Ltd. 
Cochrane Murray & Co., Ltd. 
Consumers’ Gas Co. 

Dominion Bank of Canada 
Dominion Securities Corp. Ltd. 
Dominion Stores, Ltd. 

hew aton: Go. ltd: 

Frankel Steel Construction, Ltd. 
Garden Club of Toronto 
Goodyear Tire and Rubber Co. 
Grand & Toy, Ltd. 

Gutta Pereha so Rubber Co., Ltd: 


Heintzman & Co. 

Hinde & Dauch Paper Co. of Canada, Ltd. 
Household Finance Corp. of Canada 
Imperial Bank of Canada 

Imperial Oil Co., Ltd. 

Imperial Varnish & Colour Co. 
International Business Machines 

Dane Wwresee. Gow lid: 

Loblaw Groceterias Co., Ltd. 
MacLean-Hunter Publishing Co., Ltd. 
Massey-Harris Co., Ltd. 

McLeod, Young, Weir & Co. 
National Trust Co. 

Wm. Neilson, Ltd. 

Precier & Gamble Co. of Canada, Ltd. 
T. A. Richardson & Co. 

Rogers Radio Broadcasting Co., Ltd. 
Rolph-Clark Stone, Ltd. 

Rous & Mann Press, Ltd. 

The Royal Bank of Canada 

Salada Tea Co. of Canada, Ltd. 

The Robert Simpson Co., Ltd. 

G. Tamblyn, Ltd. 

The Toronto Star 

Toronto General Trusts 

Underwood Limited 

Watt & Watt 

Wood Gundy & Co., Ltd. 
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Charles S. Band, Esq. 

F. H. Brigden, Esq. 
acs Bburcon. Esq, 
ReeA> Daly, Esq: 

R. Y. Eaton, Esq. 

Pie iirys Usc. 

Joa, Gairdner, Esq: 
Montgomery Gunn, Esq. 
R. A. Laidlaw, Esq. 

W. C. Laidlaw, Esq. 


Gerald R. Larkin, Esq. 
Col. R. S. McLaughlin 


Jans) Mclean, Esq: 


Mrs. David Meltzer 
C. M. Mutch, Esq. 


J. Powley, Esq. 


J. J. Vaughan, Esq. 


D. M. Woods, Esq. 
Frank P. Wood, Esq. 


One of the 95 masterpieces of the golden age of Dutch Art brought to North America by the en- 
terprise of your Art Gallery in combination with Toledo art museum and the Metropolitan in New 
York. Only people in these three cities will have the opportunity of seeing this collection (in Toronto 
February 19 to March 25, 1955) which will probably never be re-assembled in our lifetime. If 
your Art Gallery is to continue this kind of service to Canada it must have more funds NOW. 


Without the generous cooperation of the firms listed below the production of 
this report would not have been possible. 


Engrayings Typography Printing 
Bomace Engravers Limited Cooper & Beatty, Ltd. Davis Printing Ltd. 
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NOTICE TO MEMBERS 


One of the most ambitious exhibitions ever brought te your 
Gallery (see back page of this report) is opening February 19th - 
"Dutch Painting - The Golden Age". Collected from fifty galleries 
and private collectors in Europe and America, this exhibition is 
showing only in New York, Toledo and Toronto. It is an opportunity 
of a lifetime to see 95 masterpieces by great 17th Century Duteh 
painters under one roof. Because of the heavy cost of bringing this 
exhibition this side of the Atlantic, your Gallery will be forced to 
charge admission to members, after the Special Members! Opening Night 
February 18th, and on this night to limit admissions to two people 
per membership. 


We are bringing this to your attention early as you may 
wish to suggest to friends and relations who would like to attend so 
important an opening that they become members of the Gallery in good 
time. For membership forms, please telephone the Membership Secretary 
Miss Frances Baines, EM 3-4388,. 


